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PERE UBU'S CURRENT LINE-UP

DAVI D THOMAS vocal.s
ALLEN RAVENSTINE synthesi zer
FIAY0 TH0l'lPS0 gu itar
T0NY I'lÀ 1l'l0N E bass
S C0TT KRA tlS S drums

g !BEE!I-EEtEASE9

HOUGH
RECORDS 8 DTSTRTBUTION LTD.

TRAOE
TEL-(O|)229 2146 - 727 60A5

137, BLENHEIM CRESCENT LONDON W.lI U.K.

THE ARI 0F UALKING Rough 14
THE FIoDERN DANCE Rough 22
UBU LlVE:390 DEGREES 0F STMULATED STERE0 Rough 23

Not Hâppy/Lonesohe Co(boy Dave RT066
FinaL SoLution/ y Dark Ages RT 049

(Re-.elease of rDub Housingr & tNe!| Picnic lime' atbums
is currentLy in the l,loaks.)

PIg99EB4e!!

lHE l.l0DERN DANCE 0riginaL reLease:Jan.r78 on BLank Records,
DUB H0USING 0riginaL retêase:Nov.r78 on ChrysaLis Records.
NEll PICNIC TIME OriginâL r e L e a ! e : S e p t . ' 7 9 on Chrysatis Reco
THE ART 0F UALKING 0riginaL I e I e a s e : S e p t . | 8 0 on Rough Trade
390 DEGREES 0F SfMULATED STERE0 0riginal. rêLeaser14âyr81 on

DATAPANIK IN THE YEAR ZER0 (Ep) 0riginaL reLease:Apr. r78 on

30 Seconds 0ver Tokyo/Heart of Darkness HEARTttAN (Dec.'75)
Final soLution/Cloud 149 HEARTHAN ( ar.'76)
Stteet !laves/lly Dark Ages HEARTHAN (Nov,'76)
Th€ llodern Dance /Heaven HEARTHAN (Sept, '77)
The FabuIous SequeL/Humor fle (tive) & The Book 1s

0n The TabLe CHRYSALIS (Sept.'79)
Finât SoLution/My Dark Ages R0UGH TRADE (June '80)Not Happy/LonesoBe Couboy Dave R0UGH TRADE (Jên.'81)

rds.

Rough Trade.
Râdar.

M-8E !ÊI N ! EB-98-19 91!
.Pere lJbu pLans to record their fifth studio aLbum at conny PLanckrs studio

'in Germany in September/ or thereabouts. A brief Anerican East coast tour
uiLI precede the recording sessions. A futt UK & European tour uiLI coincide
Hith the atbumrs reLease Late in the year.

A Rough Trade re-releêse of the DUB HOUSING and NEùl PICNIC TIltlE tps is anticipated
be{ore the end of the yearz in addition to VoLume 2 of thë Ubu Live series'
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AN OUTLINE OF EDITIONS OF THE BAN D

!irs!-Egi!!s4
Duration: Septenber r75.
PersonneL: Tom Herman-gt,bsi Scott Krâuss-dr; Peter Laughner-gt,bs; ALLen

Râvenstine-sy; David Thomas-vo; Tim Uright-gt,bs.
Recordings:

30 seconds over Tokyo/Heart of Darkness
Notes: This version of the band never performed and uas assembled for the

sote purpose o{ recording.

9ceeod-gdi!ie!
Duration: November '75 to l'{ay '76.
Personne[: Ton Heaman-gt,bsi Scott Kaauss-dri Peter Laughner-gt; ùave

Taytor-sy,or; Dâvid thomas-voi Tim Uright-gt,bs.
Recordi ngs:

FinaL So Lution/C toud 149
ALso, see 390 Degrees of SimuLated Stereo

Ibird-Egi!!eB
Durêt i on: June r76,
PersonneL: ALan Greenbtâtt-gt; Tom Hermân-bs; Scott Krauss-dr; Allen

Ravenstine-sy; David Thomas-vo; Tim Uright-gt.
Recoadi ngs:

UntjtLed; see Datapanik In The Ye3r Zero
Notes: This version of the band neve. performed anC ùlas êssembl.ed for the

sote purpose of recording,

Ee!r!b-Ed!!is!
Durati on: Juty'76 to September '79.
PersonneL: Tom Herman-gt; Scott Krauss-dr; Tony Maimone-bs,gt; Alten

Ravenstine-sy/sax; David Thomas-vo,horn.
Recordings:

St reet lJâves/l4y Dârk Ages
lhe llodern Dance/Heaven
The FabuLous Sêquet/Hunor Me(Live) & The Book Is 0n The TêbLe
THE II]ODERN DANCE

DUB HOUSlNG
NEriJ PICNIC Tll,lE
Atso, see 390 Deg.ees of Simutated Stereo

Notes: For a brief per'iod Anton Fier pLayed drLras.

E!1!h_E-d1!ie!
Duration: Decenber r79 to present.

137 Blenheim C.es.èùt

01-221-2761

."h"n
Personnet: Scott Krauss-dri lony !,la'imone-bs; AIien Ravenstine-sy,saxi Dâvid

Thomas-vo; l4ayo Thonpson-gt.
Recordi ngs:

Not Happy/Lonesome CoHboy Dave
THE ART OF I,JALKING

ROUGH TRADE @:ftl951C LIMITED



!IBl9!-I9
THE ART OF !IALKING

ALL Lyrics are uritten by David
except those noted as being the
llayo Thompson.

Eqi

NOUEII TRIIII

Thomas
flork of

(R.I.P. conrt. )
The uâves roLLed i!, and I uouLd rotL in;
The uaves rotl.ed 9g!, and I routd roll out:
back & forth, and back & forth at

the botto0 of the seâ,
the bottom of the broad green sea.

I SPENT THE DAY UNDERIJATER.
l SPENT THE NIGHT ON THË BEACH,
r lrAs 9E49!Eg.

r vas b99!!Cd, and then I sot blg3ghgd.
I ras vashed up.
Yup, rashed up, and b!99ç!çd ù,hite as a
bone, lhite as â bone.

So, that I s my story,
That's my story for tonight.
sad but true.
Kinda makes ya llânna cry.
Let this be a lesson to you.

I NSTRUI'IENTATI 0N : SK-pr; Tltl-bs,ori
AR-sy/p.; DT-vo; MT-pi,gt.

48ô9I4!-Nrç!$:
once I uas not so happy, and once I
vâs not,not so sad.

I never looked doun.
I never looked dorn, and sat,l the Little
things under my Big Fat Feet.

There's a {hoLe |lo.td of things there.
And ptenty of good things to know & Learn.
And, sometihes, you can even find quarters

the re.
You can gyg! find quarters there/ enough to
buy a LittLe thing to take home to the uife.

But, back to the ground no{.
Ants.
thetets ânts.
And they uork very hard.
They work ve.y hard e!! dêy. They idork
very/ very hard.

But therers some things thât ate
not, not so considerate.

And, so, on to nèxt !eek, ând xe ril[
see. lJe ri[[ see Hhat has come of this
boy t{ho has sat âround and looked at the
trees and Little birds that sing.

Here's to the sma[[ thinqs. Herers to the
shaLL things that give pteasure.

Herers to the every dây things, the every
day things thât bring a smite:
Uh, my hands are compLicâted thoughts,
lly hênds are corBpti câted.
l'ly feet, but my feet a.e my special
friends.
fiy feet just uant to go.

He.e's to the finer points. Here's to the
fine Lines that mean everything.

Here,s to the detaiLs, the detaits that so
often get overtooked:
The l,lay one day fâdes into another;
The Nay simple desires get expressed.

And he.ers to the best things. Herers to
the things that mâke God smite.

Here's to the things thât bring God
pLeasure.

The smâLt victories cân be the big ones.
And as one day fades into another,
as the past fiLLs rith faiture,

As one day fades to another, the detaiLs
and the smaLl victories aLL add up.

I N S T R U l.l E N T A T I 0 N : sK-dr; TM-bs,pi;
AR-sy,pr; DT-voi Ê1Î-gt.

BËêP-!gS!-lN-EINKi
I spent the day under the uater. I spent
the day under the vater, today.

I ras a big pink baLl., a big pink baLL at
the bottom of the sea,
the bottom of the broad green sea.

The Littl,e fishies came and Looked at me;
oh, there I uas for the fish to see.

The.e r ras sitting on the sand, sitting
on the sand ât
the bottom of the sea,
the bottom of the broâd green sea.

the seêrs a big green Lens, a big green
Iens.

The birds youLd fly overhead and Look
dorn at ne, Look dorn at g9 at
the botton of the sea,
the bottom of the broad g.een sea.

The e!!9.
They save up.
They save up and cotLect
rork very, very hard.

th ings, ând they

(continued)
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(R.I.P. conrt.)

But, the gregghgppelg.
The grasshoppers hop about, and hop
êbout and junp in the poot.

They junp in the poot ând just rant
to have â good time.

They just Ûlant to have a Good [ime.
I NSTRUIiIENTAT 10N: SK-pr; Tll-pr; AR-sy,pr;
DT-vo,or,pr; MT-gt,dr,pr.

IgPUg-E!tE9-IN-IUE-EA!quENI!
fhere's no pLace Like hoûe.
* Therers no place Like home cause itrs

homey.
* Therers no pLacè Like hone cause it's

humbIe,
and itrs
homey.

INSIRUIlÊNTATl0N: SK-drum machi ne, ho.ni
AR-sy; DT-vo; l{T-or.

El!EE!-994Igi
Donrt fret noH, baby.
Don rt be so tired.
No mope mope mope-a-dope.

Noi,r it's not as bad as aLL of thât.
No, itrs not as bad, not as bad as that,

DONTT BE À II]SERY GOAT.

I coutd cry.
I could jgg! cry.
"llhâtrs urong? l,,hat's Hrong ickl.e boy?"

OH. THE TEARS FALL DOI,JN.

(The chorus sings: )
Irve got one baight hope.
lrve got one ride home.

I sang 5 songs and màrched around.
I sang:
Looky here;
Here cones the p99!Iy:
"Irû â cave ùlith a lrind inside.
"Irm â sheLL xith the sound oT the

surï inside."
Ehe!?
lrhâtrs the point, hunh?

DON'T BE A MISERY GOAT.

(The chorus sings:)
lrve got one bright hope.
Irve got one !"ide home.

Herd rem up, Tex.

INSTRUMENTATI0N : SK-dr; Tl'l-bs,bkvi
AR-sy; DT-vo; Î'1T-gt.

137 Elenheim Ctescent

01 2216264

L00e! (Lyrics by tltayo thoipson)

Are things ctouds or ctocks?
llhat's a ù/ârm of gnats got to do
ùrith a pile of rocks?

llhat have a bucket and a cLean state got
in common?

Let rs go straight over.
Llhât are ùle lraiting for?

lle should be âbl.e to get there easy.
llhat a.e ùie yàiting for?

Let rs go.

INSIRUIIENTATI0N : SK-o.; TÈt-bsi
AR-sy,duLcimèr; DT-bkv,pr; I'lT-vo,gt/pr,

Bg!!s-8E99rE;
I tore myseif up, and I lipped
everything out.

It ras a storin that lent by:
It had the sound of the t.linteÙind;
It had the sound of the f.ozen [ake.

I tore mysetf up inside.
onLy the l,latls Here [eft.

I tore ûysetf up,
"I In è Big Success"

I coutd not hear.
"1 do a Good Jclb"

I couLC not feeL.
"Pooa Boy"

I tear mysetf up inside"
"Tough Luck"

It orks out that !ay.
"Some Excuse"

I hêard the Voice of Reâson:
"Don r t lJpset Yoursetf"

r di dn't !i:!e!.
I heard the Voice of Reêson.
I di dn't Listen,
"Yeah, I kno|i t i!I;r'm a Big Boy now
"Big Boy noH."

I heard the Voice ôf Reason ray fâr atay.

I tore yself up inside.
I ripped eve.ything out.
0nLy thê hraLts trere Left.

Then, I Looked arolind for something
ê Lse to tear out.

I reached d99p.
INSTRUHENTAII0N : SK-dr; Tl4-bs; AR-sy;
DT-vo,or,bkv; ltlT-st,bkv.

ROUGH TRADE
€æ,: MUSIC LTD.



the bi rdi es are singing.
The birdies are saying what I ant to say.

9!8qIEg!
rtve got trget ahol.d â'mysetT:
J've got to putl. ftyseLf up by my socks;
I've got to grab fte by the col.l.ar & 9!3!C.

(Horses con't. )

Is that a horse,
hlhose footsteps I heal âpproaching,
On the run
From an unkno{n danger?
0r just my heart
Beating so noisi Ly?
one never reaIty knous,
8ut itis not too Lâte to see.

Itrs the sln
I rait for in the morning,
And the oon
I Long to se- setting in the evening.
trhen night Lies ahead
And day is th.ough,
IrLL spend some time l.lith you.

INSTRUMENTATION: SK-dT; TM-bs; AR.Sy;
DT-bkvi T-vo,gt/pi,pr. PauI Hamann
llhi st Led.

!9I-!4BEI!
canrt lre be happy?
oh, canrt lre be happy Like the sHimming
turt Les, the suimming turtIes?

can't ue be happy tike the bumbl,e bees
on the River Tees?
The bunbtes bees on the River Tees buzz
in harmonies.
can't re be happy Like them?

I am happy tlhen you are hâppy/
and you êre hâppy xhen I am happy,
so, Let rs be happy.
Let's be hâppy,

0h, canrt ùle be happy?
canrt ue be happy Like the tiny mice,
the t iny nice?

Canrt re be happy Like the odd-bal.L birds
of South Ameri ca?
The odd-batL birds of south Americâ
are happy.
canrt ue be happy tike them?

0h, I am happy uhen you a.e happy,
and you a.e happy rrhen I âm happy,
so/ letrs be happy.
0h, [et's bg happ),.

INSTRUMENTATI0N : SK-dr,pr; Tl,l-bs,bkv,
g Lockenspi e !; AR-sy; DT-vo; ItlT-gt/bkv.

Nor, ratch thi s cLose
0h, I shoul.d sây 'c[ose-Leer

Here !e go:
The {oot goes up/ and the foot goês doun,
and so I move âLong/ and actualty
get somerhere.
And, lrhen the Big Feet get tangLed, and
I go :.999U' doun on the ground, sett...
uelL...
I GET RIGHT BACK UP.

Look ât 09.
Look at hei I've got my feet on the
ground, ând I've put fly heâd in the air,
and Irm !9yiB9 â!ong.

Irm going.

And the {ind/ the llind's going through.
lty hai r.
My hail.'s stringing out beh'ind.
Look ât !be!.

1'':!e!di!s'
Irm standing up, and I'm going,
Itm going.
lrm soins 99Ig!b9r9.
INSTRUMENTATI0N: sK-dr; T!l-bs; AR-sy;
DT-vo,bkv; llT-st,bkv,

U98SE!i (Lyrics by tilayo Thonpson)

In ny heêrt,
If that is where one feets,
I surely feeL
Your head Lying back
sending peats of Laughte.
To ring a bel L,
the bel,t I ring to câLt you here to

Te Iephone, tetephone, pLease bring
l,lhen I'n a[one'if it can be done.
I uoutd be very gaatefuL,

ne:

ROUGH TRADE

oiiTcton:,cnne cijrre, Geoll TtâvÊ, aichaK! scou, su€ Johnson atd Pele, walmsrev
R!9lri...d ottlc.: l3TBtenheim Ctescen! Loncton, w.11
R.l. No.14
V^Ï.llo.243 0A96 61

A[L songs are
pubIi shed by
Trade Musi c.

copyrighted and
Vi rgi n l4usi c/RougheÈ;'l117gglO LTD.
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.THÊ INAUGUnAIIoN of P.G Ubu, Dhâ.. rhE. O. b n foq.?
È.n th. brnd h.mb.É ày ih./E lon tdcr.

. It.llt !t Dh.s lhiff i. mrdcd by M.Yo llÉnp$n on !!it t
r.rh.inrroinH..m,whot!oô.oiff totorLlh.oiltigth
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Dl.vine.lld. blt l ! - lh. sng! b@m. b.tlû v.hid@ fôr
ih;. i!v.l. turihr ost into tir @l wo.ld bu...

ErÉ rh... ot P.'. Uù! h'.t t d. dLdoctlv. rh.dlre.lh.
rlvr6ssmerr*rcCrsclr1ffdr.ootd.trh.'
rD.€ar,!.., colrr.ry ollhr bLtulr L.lrht Th..bq!rD.;di,D.., corr.t .yollhrilr.tulrl.lrht Th..bq! -t û{ehr th.krponqc. dAlf.t bv.ntrh.l.Fft--L?rsti
b ;rd; êv.lô.it-ili,.rrv, .Ut .d rd.l .f .ho{Fht ... :
'Dùb Hoùdn!'rù r irt tnæb dôtlhni. i.v.o&.n t!, I\Ltr
?Lric lld'a.r .t c.y.

Xow. D.uld 1&;d. 8.hûorn'llEil.c r.r. d- lhlta' qar
4an$..ùdinn !wftô.m-.n ngGfis.w.r.Ù..[a
vLiaolr aom..othr dlrliJon; @t i.Tù.bddrttlt.up
wrdtratbôot dd..ô.ndrtt.tong'|l.wy'l{.C!..lo'u.d.
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m.t th.m..d, lùir h *dout nùlic,lntepr.tin!. world $.o
rnEosh i.u.di@d, dl..onslôi..v€t. lt rt.t t s, bvlô.qw.
ml. ùp frem b.d d ro iûto .islrtù.rË.

lhoh!! it rh. i.ra.ct trgu6 io fbtrt thÈ yLtio.. tli. Yolc.. .

pitdEd tomNhG b€tw@n ! .qu..l md . ltrofl, .tèlo
wodd. aù@t D.rn, lorin! ùd ind..l!iù. Tl|m.. titMs h.

*llw Lft E It I €n .es.ir my conpotor.," lùomi! sld .t
on. lolût. ',oh, don't do\h.t " .mw.éd$D.on. frcn th3
d 4 W..F.,.f.6 dl, l.uqhi.s wlth.nd noi.t tim. 8rd

rrr! rr. mmra;or erctztion h rhe !.t ih.t buk
ti.ouqh liL s. th.oûgh doqô. O.'(Pd Ubù o..ct P!ry
lt.ihom.wh.tclrom b6! to aoit t,.rdib..d
!ftofip.iF'3 doobl.{ù|r.. P.rlt Ptop.i . nôdotr ln {hlch th

l,rbi mod.rn d..à È p.n drc. tn ..bt, llr. rl(ôlttoo..l
..!.r ..d lndûdd wùn , p.ri lhd.t' Gt d(6d, offiht iig.
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O.vid Thom.. doe th. tutrly OtivÈ H.rdy. pic D.vid Côrio.
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AND THAT'S
ANOTHER FINE MESS YOU'VE

ÊOTTEN ME INTO!

râbÈs;d r;ibhs which ;re uriquà in ih;ii
admissio.3 to cùtuaion, Pr€t ntione io
wùim.i@lity and gl..f ul âcc.Ftdn.e of thê

'h.urd. 
An t bu D€rlormân@ i5 not ân r

oDeortunity to fôllow th€ dêY.loPmsnt of .
d;ivconsidô.éd thousht 9roes. orto s.r
up i frigiav construaea nr.r.rivo. Theréiê
âlrddh àbout the llslen.r to en@urago
involviGm.d with théi. proces! ànd il llkê mè'
vôu 6nd vour atto.tion dnfting h's 3..y to
;iêk uDrÀ. thr..d.ft.r alêw minûtæ 1.P5€' Bût u.ùallv thev d6€ .o high 5bôvê roct'.
r.rdi. limiddons that it'5 Êh.mêlul.nd

Peie Ubu
Nô.rh Lôndon Polv
MÀYBE HE'S lùm6lsd up, maYbê hê'3 lo.ing
hÈtd.ù. n.ib. h.noert6.ltr h.d ft
..*"" hnrÉlr C@lrs Behêmoth- F tûtr,
sin;ô. ;d $neiimè pêrru$ionisr with Ps'
ub; - 3urè i3 rcslle3., flipFlm tôd uneesY'
Â. 'n Âmêndn bcYn'roll lisur. h.'3 tot llv
withoût pÉcêd6ni - illogic.l, rtdiellY
innôÉ rnd hôl3tsoù.lv haPPY.

closâtoth6 tront of the srage lcoÙldn'l
hêrôl.llindlorthiibmblins and lrustdied
t*;.h.d rihalê of ! Dèdomer' Hê writhes
with hb ssnuin€ @vné3. whil. !àtiriclllv
prodding thé suptGitlôn3 !nd ê4lcrfi lon'
hi.rôd hÉ æ.têd rrcund thC comc/Êto
tatm.; fisu.. The iông3 h. 3ingi tâk€
!æhlnsh ln.igritiont gidute5.nd mtl(e
th.m darinslv r6l6v.nt. Centring on th'me'
lir. sdn.* tnd wdd.r, th6v 3woop uP trom
nôwn.rc ..d 'old CroclY'- .ka Dâvid
thon.s-.ùcoô3thêmûhhinf.tu.don. _.

Buttoniohi h6 k .e5t.lllnqtoterc in on
ih. mueiêÈ vort.t .;d ic .mb!rus.d bv hl3
.æminsly mitpl.ed .rcitêm.nl Hênce â

IrL.tto w.il, tvpi€llv êharg.d with Prou6
.rhir...tion- liqrtrtlêd hâ[w.Y :oward. il!
êxÙ.ordin.rv tonal pê.k lnd h. tolb thâ -iii"*e. 'i uina i.o t't-*r, "l lot clri.d I d"iiiins rna 

"-ue'"nt 
.iPsriêncê. Ard cloæ

rMv. rm srtv, OKf Oon t b. ânsry wirh I ro thè rinal encor. - a iotoÙtlv 3Pontrnôou3
I veÉion ol'l'm so HaPPY -qmê â tonê'''i; 

h. mocldna or b.lns 36noG? Both - iùÈ I ooem rfie with deep sàa inaserY.
ic wh.é LênnvBru@ mâ3t! Olivér H.rdy l "ild mânY peopl. thint rhl. 13 t .illv song

cbcG .nd P.re ubu hàvs lound I .bout æâw.èd ând tuhê6? How m.nv thlnt it
n'i-Jrvece c,.ative rpacâwhi.h 6f.rlrom I h.. dêep tnnd neaninsT' ..k. crocuÊ.
rh.dnfines of hi.tory and htion.li3m aôd I aberÊiÀtion i. out ol tho qtation !o mYiËiËiiii'-*ïni.to.v i'a .tion.lism sôd | À*ra,rtion ir out ot ttro qtstion !o mY
rorsttv relinquBhê. thê clnventiôn.l linet. I h..d shoob into ths .h on both cwn&.
i,iiiiljïiàii-iii,iiàl-aiîÀtl'"t .. . I îiiiil-tui;È""-.o'insv€ryinpôrurn'
L;o.m.ne i. â buoyln! muld-l€v.tt€d I .ùour Pê.é Ubs. ThGy !rÊ; y'6â!, crudG
;tp.d.@olùn@àrnshumoùr,t.t.ds. I d.mq.ts and tn@ d.yÊ th.tl th. onry lon
.llà onparcton. I of d.moû.cy - itr.ock'n'rc11, iF.rYthlng -

To 3.€ P.E Ubu liv. 13 æênrial to I dt.f. totllliho.6.t .nd ændbl.- Lov. ttt m
.#;;;;;i*; ù.. ortheir tncrniri f rorrilli;. i "ilË ori.nsmriâl obcnâdotrt I - G.vinlbnù.

trisht€nins pæPIs .hould bè deprived .t the
ttrôninq iûrqindlon .nil r..lÈntion lh.Y q.
.n ..d;. càrtlloh, Por! uIr r. tlr! dirôct
. - r'dl. .l th. ùld. w.ird .nd dl3taæ€d t4
irunq on th.m by.l.zv p4br.ln.d grcup of
ditA.nd â l.rs|'.ætion or thô public

l m unfamiliat with Pére Ubu'3 .ecôrdêd
rork. butllvêth.v prd. preposl€rou.lv
.@;siblê, I rE llY doô1æêwh.t.ll thè @14
t et and los i. aboqt! Thæ 3ongs.rê
qowrlod wiilÉo tn.nY id4s .nd
und.Ft ndtnq. ol pop throoghout th€ b3l25
Y.âE thât thè odlv probL.m tpp4rs to bê tn
;màlrÉinq w..hh ol.ich.t

E dr sonq iÉ .bulliêtrt.nd dynlnic, bulsln!
with lh. lort of ritt ..d notil. rhàt mosl
bând. would msks ! mê.| oui of: Ub! ch4
tfi€m up ând sPh thèm out. Whén thév ofler
hâ muèh r.d th.rc'i nothinc to lltch onto,
th. wanê È dus .. much to generositv as

P; Ubu lre.tin to. roct'n'.oll h.llof
miroÉ: .€flætins rhê music'3 srla@
témions !nd où.æ.ion3 .nd lhrowing bâct
in!.æ whidr thouqh distort d .nd
6f;u|ur.d .F praentéd in i m.nnêr which
un@tih3new'medings'andstrongtmorê
dâruin. emolion3 thln comnon rock
i.nouâq€ wolrld w.r b. .bl€ to .rtiÙ|.L.
Th.v .rc b.nêvol6rrt mlrsi..l r.rrcri3ts,
d0ænræd to 6h.1. voù up .ad td. You
;o!rt lfI sid th.Ywæih. o.igi..roF of t
.iiri. som€ p€ople .ttnbùte to thê 152'.

you'd krow wntt I D..n.
th€ Tim.'lt . sots€ou. lov. eng,



sqced witb qbaclv bmuur! hâJ :
tiùù reonrdd, On rhê cvi l

dde disFlryed ar Ha!!n, Ubu l
inus betonrdds for ùe no{
ùit rtiu. ildiiidûtl DANCE :

l,leLody f'lake. 3-2'l-31

irli .tKso^. Ebultist s flen
rhe ;,h È â|tu! s ad ir hû-
*râ:l hê hdd! hiç h.!d. f@d- :
qlt! flws botli am or r.cis iilii
r;ktrEæNrblsEge

Àacf ih,h. raûks Mavor
Thoflbson r!lè! rhe binLl i
rhoùsdùe ktnd lrd€Ùnds !n6
.trd phæ md on! d@n d" '
is! dd I@ like FdrD b.s9 a !

:1::

.àÉfralo{dv nght ûÉ happy.
iltor4lr dF h.t.rom€d

sounds 4-8-81

'Dsn !êd Gæds', rh.tu l
ctlùr'dciràiLtidi.
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